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CONDUCTOR’S NOTE
Welcome! I’m so glad that you’ve joined us tonight. This season, Through the Looking-Glass, draws its 
inspiration from Lewis Carroll’s novel, in which Alice climbs through a mirror and enters a fantastical 
world of new perspectives. Throughout this season, I’ve sought out music that explores this wild concept by 
taking us through varied mirrors. In its own way, perhaps no sound palette is more fantastical than world 
of the mystical.

Tonight’s concert is organized in a series of vignettes joining medieval and modern compositions. We begin 
with the medieval exuberance of Hildegard von Bingen, then enter the mystical cathedrals of the post-
war Europe with the works of Estonian composer Arvo Pärt and his signature tintinnabular compositional 
style, experience the sounds of the cosmos with American Mason Bates and another Estonian composer, 
Urmas Sisask, and plumb the depths of Renaissance penitence in Spain with Alonso Lobo’s Lamentations. 
Throughout, Lobo’s fellow Spaniard Tomas Luis de Victoria’s Missa O Magnum mysterium – “O great 
mystery” – provides a constant pulse.

In planning this concert, I was inspired by this broad concept of mysticism: the apprehension of truths 
that are beyond intellect and the exploration of how we feel in response. I hope that tonight you enjoy this 
exploration as much as I have. 

–Matthew Robertson
 

We invite you to take photographs (without flash) and to use social media during the concert. 
We politely decline unauthorized audio or video recordings of our concerts.

Please silence all cell phones and other noisemaking devices.

The Thirteen gratefully thanks our season sponsors, J. Penny Clark and Charles Cerf & Cindy Dunbar.
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CONCERT 
SCHEDULE
THURSDAY, MARCH 5, 2020
7:00PM
Ware Episcopal Church
7825 John Clayton Mem. Highway
Gloucester, VA 23061

FRIDAY, MARCH 6, 2020
7:30PM
Virginia Theological Seminary 
Immanuel Chapel
3737 Seminary Road
Alexandria, VA 22304

SATURDAY, MARCH 7, 2020 
7:30PM
Live at 10th & G
First Congregational U.C.C
945 G Street NW
Washington, DC 20001

SUNDAY, MARCH 8, 2020
5:00PM
Bradley Hills Church
6601 Bradley Boulevard
Bethesda, MD 20817

MYSTIC

Laus trinitas Hildegard von Bingen (1098-1179), arr. Felicia Sandler (b. 1961)

Kyrie from Missa O Magnum Mysterium Tomas Luis de Victoria (c. 1548-1611)

Lamentationes Jeremiae Prophetae, Part I    Alonso Lobo (c. 1555-1617)

Gloria from Missa O Magnum Mysterium    T.L. de Victoria

Magnificat	 	 	 	 	 	 	 	 Arvo Pärt (b. 1935)

Credo from Missa O Magnum Mysterium    T.L. de Victoria

Observer	in	the	Magellanic	Cloud	 	 	 	 	 Mason Bates (b. 1977)

Sanctus	and	Benedictus	from Missa O Magnum Mysterium T.L. de Victoria

Oremus        Urmas Sisask (b. 1960)

Agnus dei from Missa O Magnum Mysterium   T.L. de Victoria

the woman with the alabaster box     A. Pärt

Ego	flos	campi	 	 	 	 	 	 	 	 A. Lobo

This program is made possible by a generous gift from Charlie Cerf & Cindy Dunbar.



PROGRAM NOTES

Laus trinitas F. Sandler
Hildegard von Bingen was a German nun noted for her divine visions. These visions inspired her to create some of the most treasured and widely studied 
texts and music from the Middle Ages. Felicia Sandler re-imagines Hildegard’s original chant with polyphonic lines that burst from the melody with the 
same ecstatic exuberance found in the ancient mystical writing.

Laus Trinitati, que sonus et vita
ac creatrix omnium in vita ipsorum est,

et que laus angelice turbe
et mirus splendor archanorum,

que hominibus ignota sunt, est,
et que in omnibus vita est.

Praise to the Trinity—the sound and life
and creativity of all within their life,
the praise of the angelic host
and wondrous, brilliant splendor hid,
unknown to human minds, it is,
and life within all things.

Kyrie from Missa O Magnum Mysterium T.L. de Victoria
Born in Avila, Spain around 1548, Victoria’s early education took place at the Jesuit St. Giles School. This school offered Victoria not only the chance 
to hone his musical skills, but also to learn from the mystical Saint Teresa of Avila, who was living in Victoria’s hometown at the same time and likely 
knew the young student. Victoria later went on to study with the famed composer Giovanni Pierluigi da Palestrina at the Roman Seminary in Rome, Italy. 
He was then ordained a priest and eventually succeeded his teacher as the Director of Music at the Seminary. He devoted his life and creative output 
exclusively to the Catholic Church, and is today one of the most frequently performed composers from his time.

Victoria’s motet O Magnum Mysterium (“O Great Mystery”) is a staple in the liturgical canon of choral music. Published in 1572, it is often performed at 
Christmas and is an enigmatic reflection on the great mystery of the birth of Christ. 

In this five-movement work, Victoria sets the text of the mass (Kyrie, Gloria, Credo, Sanctus and Benedictus, and Agnus Dei) to the same music as his 
popular motet. This practice, called a parody mass, was very fashionable during Victoria’s lifetime as a way for composers to keep up with the rigorous 
demands for new liturgical music in their parishes. 



Kyrie eleison
Christe eleison

Kyrie eleison

Lord have mercy
Christ have mercy
Lord Have Mercy

In the opening Kyrie, we are treated to the immediately recognizable motivic lines of the opening to the motet: a descending and re-ascending fifth, 
canonically echoed by each voice.

Lamentationes Jeremiae Prophetae, Part I    A. Lobo
Although lesser known today, Victoria considered his fellow Spanish composer, Alonso Lobo, as a respected equal.  Lobo’s Lamentations show this 
deeply religious composer at his most expressive, painting with a technical palate that alternates between long florid lines and quickly-declaimed 
portions of the text. The first part of this work, performed tonight, examines Jeremiah’s faithful response in the wake of the destruction of Jerusalem.

HETH. Misericordiæ Domini 
quia non sumus consumpti; 

quia non defecerunt miserationes ejus.

HETH. Novi diluculo, 
multa est fides tua.

HETH. Pars mea Dominus, 
dixit anima mea; propterea exspectabo eum.

HETH. The mercy of the Lord 
never ceases;
his mercies never come to an end.

HETH. they are new every morning; 
great is thy faithfulness

HETH. The Lord is my portion,
says my soul; therefore I will hope in him.

Gloria from Missa O Magnum Mysterium    T.L. de Victoria
Throughout this movement, Victoria uses more of the musical material from the original motet. Listen for the ebullient triple-meter motive, masterfully 
representing the Trinity in the midst of the Gloria Patri.

Gloria in excelsis Deo.
Et in terra pax hominibus bonae voluntatis.

Laudamus te. Benedicimus te.

Glory to God in the highest,
and on earth peace, good will towards men.
We praise you, we bless you,



Adoramus te. Glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam.

Domine Deus, Rex caelestis, Deus Pater omnipotens.
Domine Fili unigenite, Iesu Christe.

Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.

Qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris, miserere nobis.

Quoniam tu solus Sanctus. Tu solus Dominus.
Tu solus Altissimus, Jesu Christe.

Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

we worship you, we glorify you,
we give thanks to you for your great glory,
Lord God, heavenly King, God the Father Almighty.
Lord, the only begotten Son, Jesus Christ; 
Lord God, Lamb of God, Son of the Father, 
you take away the sins of the world, have mercy upon us.
You take away the sins of the world, receive our prayer.
You sit at the right hand of God the Father, have mercy upon us.
For only you are holy; only you are Lord;
Only you, O Christ, with the Holy Ghost,
Are highest in the glory of God the Father. 
Amen.

Magnificat	 	 	 	 	 	 	 	 A. Pärt
Estonian composer Arvo Pärt, after years of suffering from musical censorship at the hands of the communist government during the Cold War, has 
spent most of his compositional career in Germany. During a period of withdrawal from writing in the 1970s he developed a new style of composition 
called tintinnabular music, which is modeled after the sound of a struck bell and the series of overtones left sounding after the initial strike has died out. 
Since 2011, Arvo Pärt has been the most performed living composer in the world.

Magnificat, anima mea, 
Dominum et exultavit spiritus meus in Deo, salutari meo.

Quia respexit humilitatem ancillæ suæ. 
Ecce enim ex hoc beatam me dicent omnes generationes.

Quia fecit mihi magna, qui potens est, et sanctum nomen eius,
et misericordia eius a progenie in progenies timentibus eum.

Fecit potentiam in brachio suo, 
dispersit superbos mente cordis sui.

Deposuit potentes de sede et exaltavit humiles;

My soul doth magnify the Lord, 
and my spirit hath rejoiced in God my Savior.
For he hath regarded the lowliness of his handmaiden.
For behold, from henceforth all generations shall call me blessed.
For he that is mighty hath magnified me and holy is his Name.
And his mercy is on them  that fear him throughout all generations.
He hath shewed strength with his arm.
He hath scattered the proud in the imagination of their hearts.
He hath put down the mighty from their seat and hath exalted the humble and meek;



esurientes implevit bonis et divites dimisit inanes.
Suscepit Israel puerum suum recordatus misericordiæ suæ,

sicut locutus est ad patres nostros, Abraham et semini eius in sæcula.

Gloria Patri, et Filio, et Spiritui Sancto:
Sicut erat in principio, et nunc, 

et semper, et in sæcula sæculorum. Amen

He hath filled the hungry with good things and the rich he hath sent empty away.
He remembering his mercy hath holpen his servant Israel: 
as he promised to our forefathers, Abraham and his seed forever.

Glory be to the Father, and to the Son: and to the Holy Ghost;
As it was in the beginning, is now,
and ever shall be world without end. Amen.

Credo from Missa O Magnum Mysterium    T.L. de Victoria
When the Council of Nicaea convened in the 3rd century BCE, it was tasked with the political and spiritual goal of codifying the Christian faith in one 
creed. The resulting statement of faith, known today as the Nicene Creed, is reflected in Victoria’s music through highly intelligible sections known as 
homophony, in which all of the singers sing the same words at the same time with ample use of syncopation.

Credo in unum Deum. Patrem omnipotentem, 
factorem caeli et terrae, visibilium omnium et invisibilium. 

Et in unum Dominum Jesum Christum, Filium Dei unigenitum, 
Et ex Patre natum ante omnia saecula. 

Deum de Deo, lumen de lumine, Deum verum de Deo vero. 
Genitum, non factum, consubstantialem Patri: 

per quem omnia facta sunt. Qui propter nos homines 
et propter nostram salutem descendit de caelis. 

Et incarnatus est de Spiritu Sancto ex Maria Virgine: Et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato: passus, et sepultus est. 

Et resurrexit tertia die,secundum scripturas. 
Et ascendit in caelum: sedet ad dexteram Patris. 

Et iterum venturus est cum gloria judicare vivos et mortuos: 
Cujus regni non erit finis. 

Et in Spiritum sanctum Dominum,et vivificantem: 

I believe in one God,  the Father almighty, 
Maker of heaven and earth, and of all things visible and invisible. 
And in one Lord, Jesus Christ, Only begotten Son of God, 
Begotten of his Father before all worlds. 
God of God, light of light, Very God of very God. 
Begotten, not made, being of one substance with the Father: 
by whom all things were made. Who for us men
and for our salvation came down from heaven. 
And was incarnate by the Holy Ghostof the Virgin Mary: And was made man. 
And was crucified also for us under Pontius Pilate: suffered, and was buried. 
And the third day He rose again according to the scriptures. 
And ascended into heaven, and sitteth at the right hand of the Father 
And He shall come again with glory to judge the living and the dead: 
His kingdom shall have no end. 
And in the Holy Ghost, Lord and giver of life: 



Qui ex Patre, Filioque procedit. 
Qui cum Patre, et Filio simul adoratur, et conglorificatur: 

Qui locutus est per Prophetas. 
Et unam, sanctam, catholicam et apostolicam Ecclesiam. 

Confiteor unum baptisma in remissionem peccatorum.

Who proceedeth from the Father and Son. 
Who with the Father and Son together is worshipped and glorified: 
Who spake by the Prophets. 
And I look for the resurrection of the dead
And the life of the world to come. Amen

Observer	in	the	Magellanic	Cloud	 	 	 	 	 M. Bates
Program note by the composer

Eons from now, a lost satellite floats in the Magellanic Cloud (Nubeculae Megallani), a group of dwarf galaxies. The satellite picks up a glimpse of ancient 
light from Earth. The light is old because it has been traveling for so long, and it affords a look into Earth’s distant past. Focusing its telescope, this 
robotic observer witnesses the Maori (the indigenous people of New Zealand) chanting to the Magellanic Cloud, which appears as a cluster of stars when 
observed from Earth’s surface, invoking the power of the stars to bring bountiful food:

Tuputuputu atua
ka eke mai i te rangi e roa e

whangainga iho ki te mata o’te tau e roa e

Magellanic Cloud, sacred one,
Mounting the heavens,
Cause all the new year’s growth to flourish.

Distant future meets distant past in this brief moment. Then the telescope retracts, the satellite floats on, and the Maori leave their vegetable shoots in thanks.

Sanctus	and	Benedictus	from Missa O Magnum Mysterium T.L. de Victoria
In stark contrast to the homophonic Credo, the Sanctus opens in a stately and majestic manner, luxuriating in long melodic lines and languishing 
through tense suspensions. In the Benedictus, Victoria breaks for the first time from a 4-voice texture and leaves the bass voice silent, opting for an 
intimate trio to convey this portion of the text.

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.



Hosanna in excelsis.
Benedictus qui venit

in nomine Domini.
Hosanna in excelsis.

Hosanna in the highest.
Blessed is he who comes
in the name of the Lord.
Hosanna in the highest.

Oremus        U. Sisask
Estonian Urmas Sisask’s fascination with the stars led him to devise a series of theoretical sound values to represent the movements of the planets, which 
he named the planetary mode. He later discovered that this series of pitches is the same as the Japanese pentatonic scale, or kumoijoshi, widely used in 
Japanese traditional music. Oremus is sung using only vowels, eschewing a traditional text.

Agnus dei from Missa O Magnum Mysterium   T.L. de Victoria
Again breaking from the four-voice texture, Victoria employs a double soprano line in this movement, in which the treble voices sing in canon with each 
other. Despite reveling in touching and evocative textures, this movement’s material is least recognizable in the original motet.

Agnus Dei, Qui tollis peccata mundi, Miserere nobis.
Agnus Dei, Qui tollis peccata mundi, Dona nobis pacem.

Lamb of God, Who takes away the sins of the world, Have mercy on us.
Lamb of God, Who takes away the sins of the world, Grant us peace.

the woman with the alabaster box     A. Pärt
Pärt’s retelling of the story of the anointing of Christ is also set in his tintinnabular style. The effects of silence and unresolved dissonance paint a vivid 
picture of this parable, during which Christ foreshadows his imminent death to his disciples.

Now when Jesus was in Bethany, in the house of Simon the leper,
There came unto him a woman having an alabaster box of

very precious ointment, and poured it on his head, as he sat at meat.
But when his disciples saw it, they had indignation, saying:

“To what purpose is this waste?



For this ointment might have been sold for much, and given to the poor.”
When Jesus understood it, he said unto them: 

“Why trouble ye the woman? For she hath wrought a good work upon me.
For ye have the poor always with you; but me ye have not always.

For in that she hath poured this ointment on my body, she did it for my burial.
Verily I say unto you, Wheresoever this gospel shall be
preached in the whole world, there shall also this, that
this woman hath done, be told for a memorial of her.”

Ego	flos	campi	 	 	 	 	 	 	 	 A. Lobo
The Song of Songs is a dramatic departure from the rest of The Bible. Explicitly sensual, it is a passionate love story told from the point of view of the 
protagonist named Solomon and his unnamed lover. Stylistically, this work by Lobo could not be more different from his dense and dark Lamentations 
heard earlier this evening. Employing Equal-Voiced Imitative Polyphony, a trademark of the Renaissance, Lobo’s Ego Flos Campi is a cheerful setting 
of this intimate love song.

Ego flos campi 
et lilium convallium.

Sicut lilium inter spinas 
sic amica mea inter filias.

I am the rose of Sharon
And the lily of the valleys.
As the lily among thorns,
So is my love among the daughters.

Program notes by Gilbert Spencer.
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Praised for performing with “striking color and richness” (The Washington Post) and “a tight and attractive vocal blend and excellent choral discipline” 
(American Record Guide), THE THIRTEEN is an all-star professional ensemble known for reimagining the potential of vocal music. Since its founding 
in 2012, the choir has been at the forefront of invigorating performances of choral masterworks ranging from early chant to world premieres and the 
centuries in between. 

The Thirteen draws its artists from among the finest ensembles in the world, including Chanticleer, Seraphic Fire, Apollo’s Fire, Conspirare, I Fagiolini, 
Opera Philadelphia, Boston Early Music Festival, and Trinity Wall Street. The choir’s peerless singers are best described by National Public Radio 
commentator M.D. Ridge: “to talk about the remarkable abilities and sound of the individual singers would… be like trying to say which whitecaps on 
the ocean reflect the sun most beautifully, or which leaves on a tree dance most gracefully with the wind… I stand in awe.”
 
The Thirteen’s growing discography includes “Truth & Fable,” released in October 2019, “Voice Eternal,” which was pre-nominated for a Grammy® 
award, the critically-acclaimed Christmas album “Snow on Snow,” “RADIANT DARK,” which features the finest works of the late Tudor period and 
reached #28 on the iTunes Classical Charts, as well as The Thirteen’s debut recording “…to St. Cecilia.” 

The Thirteen has performed and been in residency at Yale University, Bowling Green State University, Eastern Illinois University, the University of 
Central Oklahoma, York College, The University of Tampa, Virginia Wesleyan University, St. Ambrose University, Southern Illinois University – 
Carbondale, Guilford College, as well as concerts at colleges and concert series throughout the United States. In 2018 The Thirteen was awarded the 
Greater Washington Area Choral Excellence award for Most Creative Programming. 
 
The Thirteen is committed to educating and inspiring the next generation of musicians, and frequently coaches students at the high school and collegiate 
levels in masterclass, workshop and collaborative performance sessions.

For more information about The Thirteen, please visit www.TheThirteenChoir.org.



MATTHEW	ROBERTSON, praised for his “sensitive and nuanced” conducting, is acclaimed as the driving 
force behind the all-star professional choir, The Thirteen, and is hailed as a leader in the field. As Founder and 
Artistic Director of The Thirteen, he has conducted the ensemble throughout the United States and on multiple 
recordings.

Robertson’s 2019-2020 season with The Thirteen sees twenty performances, repertoire spanning more than half 
of a millennium, collaborations with many of the finest instrumentalists of his generation, and world premieres 
by Scott Ordway and Melissa Dunphy. Highlights of his 2019-2020 season include performances of Mozart’s 
Requiem, Handel’s Messiah, Monteverdi’s The “Lost” Vespers (1641), Ordway’s The Outer Edge of Youth, Kile 
Smith’s The Consolation of Apollo, and much of J.S. Bach’s oeuvre. 

During the 2018-2019 season, Robertson led performances of masterworks including Handel’s Messiah, J.S. 
Bach’s St. John Passion, Handel’s Dixit Dominus, Steffani’s Stabat Mater, David Lang’s the little match girl passion, 
Poulenc’s Figure Humaine, Duruflé’s Requiem, served as a presenter at ACDA’s Voices United festival, and led 
workshops throughout the East Coast. Additionally, Robertson served on the faculty of Oberlin Conservatory’s 
Baroque Performance Institute, a premiere summer institute and festival dedicated to music of the Baroque.

From 2010-2012 Robertson served as Assistant Conductor for the Westminster Symphonic Choir, conducting the choir in performance and assisting 
in preparation for concerts with the New York Philharmonic, Philadelphia Orchestra and the New Jersey Symphony Orchestra, for such conductors as 
Yannick Nezet-Seguin, Peter Schreier, Alan Gilbert and Jacques Lacombe. 

Mr. Robertson was the Robert P. Fountain Scholar at the Oberlin Conservatory of Music, earning a degree in Organ Performance. While at the Oberlin 
Conservatory he conducted the Oberlin College Choir, College Singers, Musical Union, Conservatory Orchestra and Chamber Orchestra. 

Robertson received his M.Mus. in conducting from Westminster Choir College where he studied with Andrew Megill and Joe Miller. He has also worked 
with such luminary conductors as Norman Scribner, Stan Engebretson, Robert Spano, Joseph Flummerfelt, Gary Graden and JoAnn Falletta.

A Washington, DC native, Robertson serves as Director of Music at Bradley Hills Church, in Bethesda, MD. Additionally active as an organist, Mr. 
Robertson has performed throughout the United States and in Western Europe.



Did you know that many of The Thirteen’s musicians are drawn from around the country? When they travel here for a concert week, they need a place to 
stay! To save costs and build community ties, The Thirteen asks you, our audience members, to consider opening your homes to our wonderful artists. 
Hosts are asked to provide a private bedroom for about six days and are offered two free tickets to one of our concerts in thanks.

For more information please speak with General Manager, Valerie Simonsen,  
or send her an email at valerie@thethirteenchoir.org. Thanks for your support of The Thirteen!

HOST A MUSICIAN



The Thirteen is committed to a diverse and multi-generational audience. Yet this does not always translate to financial security. The fact is, The Thirteen 
depends on your donation for its existence. Only 15% of our operating budget comes from ticket sales. 

We ask that if you appreciate our artistry you make a commitment to The Thirteen and give as you are able. But no matter how much you give,– whether 
$5 or $5,000 – we hope you will give something.  It means a great deal to us to expand our musical family. Join us in making music. 

What are some suggested giving levels? The Thirteen appreciates a donation of any size, but we list some milestones below.  All contributors will be 
listed in our programs. 

To donate, please visit TheThirteenChoir.org and click on “Donate,” or send your check payable to The Thirteen to: 
The Thirteen
P.O. Box 32065
Washington, DC 20007

The Thirteen gratefully accepts tax-deductible donations of appreciated securities, transferred from your brokerage account directly to ours. The gifts 
are not only tax-deductible, but since they are transferred directly, you do not need to sell them and will not pay any capital gains tax on sales. Please 
contact valerie@thethirteenchoir.org for the appropriate letters and instructions to carry out this kind of donation. 

SUPPORT US



SEASON SPONSOR - $20,000+ 
Name recognition as a Season Sponsor in concert materials, a house concert performed by The Thirteen, and all benefits below.

UNDERWRITER - $10,000 
Name recognition in concert materials for one performance by The Thirteen, an invitation  and concierge services for one 2019-2020 Thirteen Tour, 
and all benefits below.

ARTISTIC DIRECTOR’S CIRCLE - $5,000 
Four preferred seating season subscriptions, and all benefits below

FOUNDER - $2,500
An exclusive dinner with The Thirteen’s Founder and Artistic Director, Matthew Robertson, and all benefits below.

LEADER - $1,000
Two preferred seating subscriptions, a Thirteen travel mug, and all benefits below.

BENEFACTOR - $500 
Preferred seating status at all of our concerts, and all benefits below.

PATRON - $250
Two complimentary tickets to one of our concerts upon request, and all benefits below.

SPONSOR - $100
A complimentary copy of the CD Truth & Fable, specially branded bumper magnet, and all benefits below.
Acknowledgment in concert programs and on our website for one year. 

FRIEND - $1-99 
Acknowledgment in concert programs and on our website for one year.
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Bruce Miller
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Gregory Newcomb
Adam Nubbe
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Help ensure The Thirteen’s future through a bequest in your estate. The Thirteen’s Legacy Society recognizes our cherished friends who have included The Thirteen 
in their long-range financial plans with a gift or trust arrangement. If you have made a bequest to The Thirteen, please let us know so that you can be recognized as a 
member of The Thirteen’s Legacy Society. Your gift will serve as an inspiration for others.

For more information about making a gift to The Thirteen through your will or trust, or if you have already included The Thirteen in your plans, please contact 
Valerie Simonsen at valerie@thethirteenchooir.org.

LEGACY SOCIETY
Dr. Patricia Stocker

LEGACY SOCIETY

P.O. Box 32065
Washington, DC 20007

TheThirteenChoir.org

UPCOMING CONCERTS
THE OUTER EDGE OF YOUTH  •  MAY 1-3, 2020
The Outer Edge of Youth is a major, semi-staged, new choral opera from acclaimed composer- 
writer-director Scott Ordway commissioned by The Thirteen.

For	more	information	on	our	upcoming	concerts,	or	to	purchase	tickets,
visit	www.TheThirteenChoir.org/concerts.

The Thirteen is thrilled to announce a new CD with the record label Acis. But we need your help. Even with the label’s investment, CDs are expensive, costing the 
artist’s upwards of $20,000.00. If you would like to help with the cost of this recording, please see General Manager, Valerie Simonsen or email her at 
valerie@thethirteenchoir.org. 

HELP MAKE OUR NEW CD POSSIBLE


