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HELP MAKE OUR NEW CD POSSIBLE
The Thirteen is thrilled to announce a new CD with the record label Acis. We look forward to premiering and 
recording absalom by acclaimed American composer Daniel Elder in May.

But we need your help. Even with the label’s investment, CDs are expensive, often costing the artist upwards of 
$20,000! All donations $100 and above will receive a complimentary, pre-release CD. To contribute, speak with 
us tonight, visit www.TheThirteenChoir.org, or send a check to:

The Thirteen
PO Box 32065
Washington, DC 20007 



CONDUCTOR’S NOTE

It has become a joy to return year after year to the music of Bach, of those who inspired him, and of composers 
he influenced in our annual Bach Reflections. In this concert we are proud to combine with our colleagues in the 
spectacular REBEL Baroque Orchestra to feature one of Bach’s most beloved motets, a Washington, D.C. premiere of 
Steffani’s Stabat Mater, and an early Handel masterpiece.

The Thirteen believes that our art must be relevant to the society in which we live and foster empathy in our 
communities. Our 2018-2019 season, the bonds between, seeks to explore the theme of connection.

All three composers on tonight’s concert are removed from us by a half millennium, an ocean, and language. They also 
are distant from each other: Steffani preceded Bach by a generation, and Bach worked far from Handel’s London and 
secular society. Yet, these composers and works exemplify values Bach championed: sincerity of communication and 
a sonic connection to the humanity behind their music.

I find these three monumental works from the past still have power to move us, to increase our capacity for empathy. 
I hope that you may find connection in tonight’s concert, as we have found in rehearsing it for you.

–Matthew Robertson
 

We invite you to take photographs (without flash) and to use social media during the concert. 
We politely decline unauthorized audio or video recordings of our concerts.

Please silence all cell phones and other noisemaking devices.
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Facebook: Facebook.com/TheThirteen
Twitter: TheThirteen2

Instagram: TheThirteenChoir
#bakersdozen
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CONCERT SCHEDULE

Friday, March 29, 2019  |  8:00PM
St. John’s College

60 College Avenue, Annapolis, MD

Saturday, March 30, 2019  |  7:30 PM
Live at 10th & G | First Congregational U.C.C.

945 G St. NW, Washington, DC 

Sunday, March 31, 2019  |  5:00PM
Bradley Hills Church

6601 Bradley Boulevard, Bethesda, MD

The Thirteen gratefully thanks our 
Season Sponsors, J. Penny Clark and 

Charles Cerf & Cynthia Dunbar.



PROGRAM

Lobet den Herrn, BWV 230     Johann Sebastian Bach (1685-1750)

Stabat Mater        Agostino Steffani (1654-1728)
Washington D.C. premiere
 I. Stabat Mater dolorosa
  Agnes Coakley Cox, soprano
 II. Cuius animam gementem constristantem
  Allie Faulkner, soprano; Elizabeth Bates, soprano; Nathan Hodgson, tenor
 III. Quis est homo
  Clifton Massey, countertenor
      Quis non posset
  Nathan Hodgson, tenor
 IV. Pro peccatis suae gentis
 V. Vidit suum dulcem Natum
  Paul Holmes, bass-baritone
 VI. Eja mater, fons amoris me sentire
  Elizabeth Bates & Agnes Coakley Cox, sopranos; Gregório Taniguchi & Nathan Hodgson, tenors
 VII. Fac me vere tecum flere
        Juxta crucem tecum stare
  Nathan Hodgson, tenor
 VIII. Virgo virginum praeclara
  Clifton Massey, countertenor; Gregório Taniguchi, tenor; Paul Holmes, bass-baritone
 IX. Fac, ut portem Christi mortem
  Elizabeth Bates & Agnes Coakley Cox, sopranos; Nathan Hodgson, tenor
 X. Fac me plagis vulnerari

REBEL Baroque Orchestra

Violin 1
Jörg-Michael Schwarz

concertmaster

Risa Browder
Rebecca Harris

Violin 2
Karen Marie Marmer
June Huang
Marlisa Woods

Viola
Leslie Nero
Marta Howard

Continuo
John Moran, violoncello
Rebecca Humphrey, violoncello
Jessica Powell Eig, bass
Daniel Swenberg, theorbo
Dongsok Shin, organ



THE THIRTEEN
Elizabeth Bates, soprano
Brian Ming Chu, baritone
Agnes Coakley Cox, soprano
Allie Faulkner, soprano
Nathan Hodgson, tenor
Paul Holmes, bass-baritone
Heather Kayan, mezzo-soprano
Bradley King, tenor
Clifton Massey, countertenor
Brian Mummert, baritone
Caroline Olsen, mezzo-soprano
Gregório Taniguchi, tenor

Matthew Robertson
Artistic Director

Valerie Simonsen
Operations Manager

Rhianna Cockrell
Assistant Conductor

 XI. Inflammatus et accensus
  Clifton Massey, countertenor; Bradley King, tenor; Brian Ming Chu, baritone
 XII. Quando corpus morietur

Intermission

Dixit Dominus, HWV 232     George Frederic Handel (1685-1759)
 I. Dixit Dominus
  Elizabeth Bates, soprano; Clifton Massey, countertenor
 II. Virgam virtutis tuae
  Caroline Olson, mezzo-soprano
 III. Tecum principium in die virtutis
  Agnes Coakley Cox, soprano
 IV. Juravit Dominus
 V. Tu es sacerdos in aeternum
 VI. Dominus a dextris tuis
  Agnes Coakley Cox & Elizabeth Bates, sopranos; Clifton Massey, countertenor; 
  Nathan Hodgson, tenor; Brian Ming Chu, baritone
 VII. Judicabit in nationibus
 VIII. De torrente in via bibet
  Elizabeth Bates & Agnes Coakley Cox, sopranos
 IX. Gloria Patri et Filio

The Thirteen gratefully thanks tonight’s concert sponsors, Charles Cerf & Cynthia Dunbar.



Lobet den Herrn  J.S. Bach
Lobet den Herrn, BWV 230 stands out from Bach’s other motets in that it uses four voices rather than five or eight and calls for an independent instrumental bass instead.  Moreover, 
the jubilant setting of Psalm 117 seems out of place for the kind of piece often composed for funerals. Its origin is uncertain and some scholars maintain it is not a memorial 
composition at all; however, a common theme in eighteenth century Germany was the idea of joy in leaving the earthly plane for heaven.  So it is unsurprising that Bach could well 
have composed such a lively piece for a funerary setting.  

Although death and resurrection were frequent topics in Bach’s compositions, few of his other works accept mortality quite as jovially as Lobet. To start, the voices enter individually, 
toppling over one another in celebratory fugal motion. The blistering fanfare finally succumbs to a brief respite at ‘Denn seine Gnade’ (for His grace), but the calm is short-lived — a 
bouncy, romping ‘Alleluia’ takes over and brings the piece to its conclusion. The result is a complex motet replete with melodic imitation and rhythmic variety, yet simple in its 
blissful, honest praise.

Lobet den Herrn, alle Heiden,
und preiset ihn, alle Völker!

Denn seine Gnade und Wahrheit
waltet über uns in Ewigkeit.

Alleluja!

Praise the Lord, all nations,
and praise Him, all peoples!
For His grace and truth
rule over us for eternity. 
Alleluia.

Stabat Mater A. Steffani
The Venetian-born composer Agostino Steffani exhibited an amazingly diverse skill set: not only an accomplished composer and performer, he was also a scholar, diplomat, 
clergyman, and likely spy, spending much of his life in present-day Germany. An excellent singer, Steffani composed mostly for voice and his vocal works are what survive. His 
writing displays virtuosity, while containing acute sensitivity to text and emotion. His setting of the Stabat Mater is no exception. Given the strength of his musical output and 
international reputation, he should be better known today. Perhaps this important composer was neglected because his works were primarily vocal at a time when instrumental 
works were central to German musical nationalism, and also because he was Venetian-born.

Many composers set this historic crucifixion hymn, but none seems more appropriate than Steffani’s 1727 interpretation. Not only did he draw on old-fashioned styles to complement 
beautifully the medieval language; his choices in instrumentation and voice conjure a rich texture. In contrast to the Handel Dixit Dominus, the strings in Steffani’s work stay within 
their most comfortable range, as do the vocalists. The result is a subtle intensity that captures the serious scene and encourages sympathy for Mary’s experience at the foot of the 
cross. The opening features chromatic colors that draw the listener in. The third movement shows Steffani’s clever setting of the narrator’s rhetorical questions: its vocal lines contain 



Stabat Mater dolorosa
iuxta crucem lacrimosa, 

dum pendebat Filius.

Cuius animam gementem 
contristantem et dolentem 

pertransivit gladius.

O quam tristis et afflicta 
fuit illa benedicta 
Mater Unigeniti!

Quae moerebat et dolebat, 
et tremebat, cum videbat

nati poenas incliti.

Quis est homo qui non fleret, 
Christi Matrem si videret 

in tanto supplicio?

Quis non posset contristari, 
piam Matrem contemplari 

dolentem cum Filio?

Pro peccatis suae gentis 
vidit Iesum in tormentis 

et flagellis subditum.

The grieving Mother stood 
weeping beside the cross 
where her Son was hanging.

Whose weeping soul,
saddened and grieving,
had been pierced by a sword.

O how sad and afflicted 
was that blessed 
Mother of the only-begotten.

She mourned and grieved,
the gentle Mother, as she saw
the torment of her glorious son.

Who is the man who would not weep 
if he saw the Mother of Christ
in such agony?

Would not he have compassion
when he beheld the devout Mother
suffering with her Son?

For the sins of His people 
she saw Jesus in torment 
and subjected to the scourge.

frequent ascending jumps that long for resolution like the rising inflection of an inquiry. 

Steffani’s delicate, thoughtful setting testifies to his religious devotion, ultimately humanizing the venerated mother. The piece concludes with a powerful proclamation of faith, 
turning the focus onto first-person recognition of the Crucifixion through an ambitious contrapuntal texture that commemorates human salvation.

Vidit suum dulcem Natum 
morientem, desolatum, 

dum emisit spiritum.

Eia Mater, fons amoris, 
me sentire vim doloris 
fac, ut tecum lugeam.

Fac ut ardeat cor meum 
in amando Christum Deum 

ut sibi complaceam.

Sancta Mater, istud agas, 
Crucifixi fige plagas 

cordi meo valide.

Tui Nati vulnerati 
tam dignati pro me pati 
poenas mecum divide.

Fac me vere tecum flere 
Crucifixo condolere, 

donec ego vixero.

Iuxta crucem tecum stare 
te libenter sociare 

in planctu desidero.

She saw her sweet Son 
dying, forsaken, 
while He gave up His spirit

O Mother, fountain of love, 
let me feel the power of sorrow, 
that I may grieve with you. 

Grant that my heart may burn 
with the love of Christ, my God, 
that I may please Him.

Holy Mother, grant this of yours, 
that the wounds of the Crucified 
may be fixed firmly in my heart.

Grant that the punishment of your Son, 
so graciously suffered for me, 
may be shared with me.

Let me sincerely weep with you, 
bemoan the Crucified, 
for as long as I live.

To stand beside the cross with you, 
and to join you in mourning, 
this I desire.



Virgo virginum praeclara, 
mihi iam non sis amara; 
fac me tecum plangere.

Fac ut portem Christi mortem, 
passionis eius sortem 

et plagas recolere.

Fac me plagis vulnerari, 
cruce hac inebriari, 

ob amorem Filii.

Chosen Virgin of virgins, 
do not treat me harshly now; 
let me weep with you.

Grant that I may bear the death of Christ, 
grant me a share in His passion 
and the remembrance of His wounds.

Let me be wounded with His wounds, 
let me drink the cup of the cross 
and the blood of your Son.

Inflammatus et accensus 
per te,Virgo, sim defensus 

in die iudicii.

Fac me cruce custodiri, 
morte Christi praemuniri, 

confoveri gratia.

Quando corpus morietur, 
fac ut animae donetur 
paradisi gloria. Amen.

So that I do not burn, consumed by flames, 
then through you, O Virgin, 
may I be defended on the day of judgement.

Let me be guarded by the cross, 
fortified by the death of Christ, 
and cherished by grace.

When my body dies, 
grant that to my soul may be given
the glory of paradise. Amen.

Dixit Dominus G. F. Handel
First performed in 1707, Dixit Dominus is a product of Handel’s lucrative stay in Italy, fully Italianate in its fiery, animated character. (Later in Germany, Handel would meet Steffani, 
who helped boost his career.) This piece is a tour de force for all musicians involved; using extremes of range, energy, and agility for singers and instrumentalists. Chaotic choral 
textures are juxtaposed against florid solo vocal lines, manifesting both the vengeful rage and steadfast calm of the text.

Handel opens with spacious orchestration, establishing an atmosphere of grandeur. He sets the text of Psalm 110 (Vulgate 109) colorfully, with expressive word-painting. For 
example, the word ‘conquassabit’ (crush, shake, shatter) reiterated implacably or the final, seemingly unending ‘et in saecula’ (ever, unto the ages).  Much as Steffani does in the 
Stabat Mater, Handel employs antique styles throughout the piece, including plainsong (used for liturgical chant) in the opening and closing movements. This psalm setting is 
undeniably exhilarating, breathlessly climbing towards the final ‘Gloria,’ in which the singers exuberantly praise the God that has triumphed over their enemies.

Dixit Dominus Domino meo:
Sede a dextris meis,

donec ponam inimicos tuos
scabellum pedum tuorum.

Virgam virtutis tuae
emittet Dominus ex Sion:

dominare in medio inimicorum tuorum.

The Lord says to my lord:
“Sit at my right hand
until I make your enemies
a footstool for your feet.”

The Lord with extend your 
mighty scepter from Zion, saying:
“Rule in the midst of your enemies!



Tecum principium in die virtutis tuae
splendoribus sanctorum:

ex utero ante 
luciferum genui te.

Juravit Dominus et non paenitebit eum:
tu es sacerdos in aeternum

secundum ordinem Melchisedech.

Dominus a dextris tuis,
confregit in die irae suae reges.

Judicabit in nationibus,
implebit ruinas,

conquassabit capita in terra multorum.

De torrente in via bibet:
propterea exaltabit caput.

Gloria Patri, et Filio,
et Spiritui Sancto.

Sicut erat in principio,
et nunc, et semper,

et in saecula saeculorum.
Amen.

Your troops will be willing on your day of battle.
Arrayed in holy splendor, 
your young men will come to you
like dew from the morning’s womb.”

The Lord has sworn and will not repent:
“You are a priest forever, 
in the order of Melchisedech.”

The Lord is at your right hand;
he will crush kings on the day of his wrath.
He will judge the nations,
heaping up the dead
and shattering heads across the entire earth.

He will drink from a brook along the way:
and so he will lift his head high.

Glory be to the Father and to the Son
and to the Holy Ghost.
As it was in the beginning, 
and is now, and ever shall be,
world without end.
Amen.

Program notes by Rhianna Cockrell





Praised for “striking color and richness” (The Washington Post) and “a tight and attractive vocal blend and excellent choral discipline” (American Record Guide), 
THE THIRTEEN is an all-star professional ensemble known for inspired and powerful live concerts. Since its founding in 2012, the choir has been at the forefront of 
invigorating performances of choral gems ranging from early chant to world premieres and the centuries in between.

The Thirteen draws its artists from among the finest ensembles in North America and beyond with peerless singers best described by National Public Radio 
commentator M.D. Ridge: “to talk about the remarkable abilities and sound of the individual singers would... be like trying to say which whitecaps on the ocean 
reflect the sun most beautifully, or which leaves on a tree dance most gracefully with the wind... I stand in awe.”

The Thirteen’s growing discography includes three critically acclaimed CDs.  Voice Eternal presents a virtuosic Tudor-era program.  Radiant Dark explores darkness 
and light in the High Renaissance.  Snow on Snow reflects Christmas in carols from the 16th to the 21st century.  In 2018 The Thirteen was awarded the Greater 
Washington Area Choral Excellence award for Most Creative Programming.

The Thirteen makes guest appearances on college and concert series as well as high school outreach.  Previous tours and masterclasses have seen The Thirteen in 
fifteen states from Oklahoma to New Jersey, Connecticut to Florida and points in between, at educational institutions such as Yale, Bowling Green State University, 
Eastern Illinois University and more. In its seventh season under Founder and Artistic Director Matthew Robertson, The Thirteen performs with a view toward 
inspiring connection and fostering empathy in our communities.  For more information about The Thirteen, please visit www.TheThirteenChoir.org



Hailed by the New York Times as “Sophisticated and Beguiling” and praised by the Los Angeles Times 
for their “astonishingly vital music-making," the award-winning, New York-based ensemble, REBEL 
(pronounced “Re-BEL”) is one of North America’s top-tier ensembles specializing in 17th- & 18th-century 
repertoire performed on period instruments. 

Named after the innovative French Baroque composer Jean-Féry Rebel (1666-1747), REBEL was 
formed in The Netherlands in 1991; that same year the ensemble took first prize in the Van Wassenaer 
International Competition in Utrecht and gave their critically-acclaimed American début in New York 
City in 1992.  Since then the ensemble has garnered an impressive international reputation, enchanting 
diverse audiences with their unique style and their virtuosic, highly expressive and provocative 
approach to the baroque and classical repertoire. The core formation of two violins, recorder/traverso, 
cello/ viola da gamba and harpsichord/ organ/ fortepiano expands with additional strings, winds, brass, 
theorbo and vocalists, as needed.

Arguably the most aired American baroque ensemble in the U.S. today, REBEL is regularly featured on the nationally syndicated shows Performance Today and Sunday Baroque, and 
has appeared several times on MPR’s St. Paul Sunday. REBEL remains the only period instrument ensemble ever to have been awarded an artists’ residency at National Public Radio, 

HOST A MUSICIAN!
Did you know that many of The Thirteen’s musicians are drawn from around the country? When they travel 
here for a concert week, they need a place to stay! To save costs and build community ties, The Thirteen asks 
you, our audience members, to consider opening your homes to our wonderful artists. Hosts are asked to 
provide a private bedroom for about six days and are offered two free tickets to one of our concerts in thanks.

For more information please speak with Operations Manager, Valerie Simonsen, at tonight’s concert, 
or send her an email at valerie@thethirteenchoir.org. Thanks for your support of The Thirteen!



MATTHEW ROBERTSON, praised for his “sensitive and nuanced” conducting, is acclaimed as the driving force behind the all-star 
professional choir, The Thirteen, and is hailed as a leader in the field. As Founder and Artistic Director of The Thirteen, he has conducted 
the ensemble throughout the United States and on multiple recordings.

Robertson’s 2018-2019 with The Thirteen sees fifteen performances, repertoire spanning more than half of a millennium, collaborations 
with REBEL Baroque Orchestra and Jeremy Filsell, and numerous world and regional premieres. Robertson will lead residencies at 
Hood College, St. John’s College, McDaniel College and more. Highlights of his 2018-2019 season include performances of J.S. Bach’s 
St. John Passion, Handel’s Dixit Dominus, Duruflé’s Requiem, Poulenc’s Figure Humaine, David Lang’s the little match girl passion, and 
much of J.S. Bach’s oeuvre. Mr. Robertson will serve as a guest clinician throughout the East Coast and collaborate with many of the 
finest musicians of his generation, including members of the Metropolitan Opera, Baltimore Symphony Orchestra, National Symphony 
Orchestra, Seraphic Fire, Apollo’s Fire, Trinity Wall Street, Opera Philadelphia, Washington National Opera and more.

During the 2017-2018 season, Robertson led performances of masterworks including Handel’s Messiah and Brahms’ Requiem, served 
as a presenter at ACDA’s Voices United festival, and led workshops throughout the East Coast. Additionally, Robertson served on the 
faculty of Oberlin Conservatory’s Baroque Performance Institute, a premiere summer institute and festival dedicated to music of the 
Baroque.

From 2010-2012 Robertson served as Assistant Conductor for the Westminster Symphonic Choir, conducting the choir in performance and assisting in preparation for concerts with 
the New York Philharmonic, Philadelphia Orchestra and the New Jersey Symphony Orchestra, for such conductors as Yannick Nezet-Seguin, Peter Schreier, Alan Gilbert and Jacques 
Lacombe. Mr. Robertson was the Robert P. Fountain Scholar at the Oberlin Conservatory of Music, earning a degree in Organ Performance. While at the Oberlin Conservatory 
he conducted the Oberlin College Choir, College Singers, Musical Union, Conservatory Orchestra and Chamber Orchestra. Robertson received his M.Mus. in conducting from 
Westminster Choir College where he studied with Andrew Megill and Joe Miller. He has also worked with such luminary conductors as Norman Scribner, Stan Engebretson, Robert 
Spano, Joseph Flummerfelt, Gary Graden and JoAnn Falletta.

A Washington, DC native, Robertson serves as Director of Music at Bradley Hills Church, in Bethesda, MD, and serves as a board member of the Washington, DC Chapter of the 
American Choral Director’s Association. Additionally active as an organist, Mr. Robertson has performed throughout the United States and in Western Europe.

has been featured on BBC’s Radio 3 and has recorded over twenty CDs on Deutsche Harmonia Mundi, Naxos, Dorian, Sono Luminus, ATMA, Hänssler Classic and Bridge Records.

Highlights of the 2018-19 season include engagements in Georgia, Michigan, California, Maryland, Pennsylvania, Connecticut and Virginia, an artist residency at Susquehanna 
University and collaborations with Central City Chorus (New York City), the Susquehanna University Choir with the Schola of the Church of St. Vincent Ferrer in New York City and 
The Thirteen in Washington, D.C.



SUPPORT US

The Thirteen’s supporters receive unparalleled access to the ensemble’s music-making with the best seats at performances and other exclusive opportunities. Above all, supporters 
breathe life into The Thirteen’s season, providing incredible music to audiences across the Washington, D.C. area and the United States. 

The Thirteen Chamber Choir, Inc. (EIN 46-3738034) is a non-profit corporation with 501(c)(3) tax exempt status.

Season Sponsor - $20,000+  Name recognition as a Season Sponsor in all concert materials, a house concert performed by The Thirteen, and all benefits listed below.

Underwriter - $10,000  Name recognition in all concert materials for one program by The Thirteen, an invitation and concierge services for one 2017-2018 
    Thirteen Tour, and all benefits listed below.

Artistic Director’s Circle - $5,000 Four preferred seating season subscriptions, and all benefits listed below.

Founder - $2,500   An exclusive dinner with The Thirteen’s Founder and Artistic Director, Matthew Robertson, and all benefits listed below.

Leader - $1,000   A specially-branded travel mug, and all benefits listed below.

Benefactor - $500   An upgrade of your season subscription to Preferred Seating, copy of newest Christmas recording Snow on Snow, gift wrapped and 
    personally addressed to a person of your choosing, a specially branded T-shirt, and all benefits listed below.

Patron - $250   A singing Birthday Card by one of our singing Board Members delivered to you or a person of your choosing, two complimentary  
    preferred seating tickets to one of our concerts upon request, and all benefits listed below.

Sponsor - $100   A specially branded bumper magnet, invitations to closed rehearsals during the 2017-2018 season, and all benefits listed below.

Friend - $1-99   Acknowledgment in concert programs and on our website for one year.

Become a member of our musical family! Please consider making a gift to The Thirteen. By transforming your applause into a gift, you help to provide other concertgoers with a 
once-in-a-lifetime experience to hear choral music at its finest. We ask that if you appreciate our artistry you make a commitment to The Thirteen and give as you are able. But no 
matter how much you give, it is vital that you do give - whether $5 or $5,000 - and become a part of our musical family. To donate, please visit TheThirteenChoir.org and click on 
“Donate,” or send your check payable to The Thirteen to: The Thirteen, P.O. Box 32065, Washington, DC 20007.

The Thirteen gratefully accepts tax-deductible donations of appreciated securities, transferred from your brokerage account directly to ours. The gifts are not only tax-deductible, 
but since they are transferred directly, you do not need to sell them and will not pay any capital gains tax on sales. Please contact valerie@thethirteenchoir.org for the appropriate 
letters and instructions to carry out this kind of donation.



DONORS (as of March 7, 2019)

Season Sponsor
Charles Cerf & Cynthia Dunbar
J. Penny Clark

Underwriter
Margaret Colgate Love
Walter Hill & Cheryl Naulty

Founder
Dr. Patricia Stocker
Donald Sutherland & Phyllis Bryn-Julson

Leader
Edward & Diane Caso
Barbara Crafton & Richard Quaintance
Bernadette Eichelberger
Christopher Hoh & Daniel Elmer
Elizabeth P. Koehler
Matthew & Jacqueline Robertson

Benefactor 
Andrew Clarke & Martin Sherrill
Dave & Libby Dalrymple
Peter & Kitty Gallanis
Joan Pinkerton Filson
Neil Ericsson & Karen Florini
Gary & Cheryl Hostetler
Robert & Mary McMeekin
Hugh & Karen Pettigrew
William & Donna Roberts
David Smith
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John & Kate Stevenson

Patron
Marilyn Alberts
Anonymous
Brian & Regina Corry
Alan Houseman
IBM Corporation
Debra Kraft
Carol D. McLoed
Mark Ohnmacht
William & Gina Perry
Christopher & Valerie Simonsen
Margaret Wilson
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Ryan & Danielle Adams
Robert Bamberger
Kim Brinkman
Donald Boardman
Stephanie Cabell
Michael & Peggy Couture
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Judith Dodge
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Norma Dugger
Martha Halperin
Catherine Hicks
Judy Hillabrant
Adam Holliday & Margot Rood

Sponsor (continued)
Patricia Howie
Peter & Carol Jobusch
Grace Jones
Lois Jones
David & Sarah Kelly
Anthony & Joan Lentine
James Livingston & Gwendolyn Hetler
Felix Hernandez
Steven Olsen
Soon Park
Phil Peng
Stefan Petrov
Paul & Margaret Rick
Lawrence Robertson
Rockefeller Brothers Fund
Ira Russcol & Gail Singer
Howard Spendelow
Jeanne Tustian
Tim & Susan Vanderver
Susan Wellman
Nancy Witherell
Patricia Yee

Friend 
Christian Amonson
Joanne Balzano
Elizabeth Bates
Toni Lee Blate
Jesse Blumberg
Mary Borie

Friend (continued)
Julie Bosworth
Kevin Bourassa
Amy Broadbent
Phil Broadbent
Stevie Carter
Augusta Caso
John Clewett & Cynthia Speas
Alison Cooper
Janna Critz
Tad Czyzewski
Julian Delaney
Monica Dinan
Karen Doyne
Kristen Dubenion-Smith
Karen Dunlap
Lisa Eichelberger
Will Fugate
Dave Gallanis
Pamela Hammers
Catherine Harr
Anita Havas
Crossley Hawn
Renee Hawn
Elaine Hunt
Sherman & Maureen Katz
Naomi Kettler
Eric Lewis
Felice Li
Willie Lowery
Christer Lucander

Friend (continued)
Sara MacKimmie
Marie Marquis
Carol Marsh
Raymond Martin
P. Lucy McVeigh
Sandra Miller
Michael Morris
Moriam Okereke
Elizabeth Oster
Ellery Owens
Steve Pearcy
Patricia Pickard
William Roberts
Laurie Robertson-Lorant
Lisa Scribner
Royce Sherlock
Hannah Storch
Susan Sutton
Leila Taafe
Ross Tamaccio
Timothy Thulson
Magdalena Thurin
Julie Tucker
Dana Whitley
Christine Whitten
Jacqueline Woody
George Wooten



BOARD OF TRUSTEES
John Stevenson
President

Patricia Stocker
Secretary

Christopher Hoh
Treasurer

Phyllis Bryn-Julson
Charles Cerf
Julia Penny Clark
Stephanie Cabell
Lisa Koehler
Margaret Colgate Love
Donald Sutherland

STAFF
Matthew Robertson
Artistic Director

Valerie Simonsen
Operations Manager

Rhianna Cockrell
Assistant Conductor

Tickets and more information are available at www.TheThirteenChoir.org

U P  N E X T :

absalom
E L D E R  A B S A L O M

MAY 4-5, 2019

The human story is one of violence, continuing into the 
present. In this concert, The Thirteen considers the effect 
violence has on our society.  A major 30-minute commission 
from the acclaimed American composer Daniel Elder 
provides direction and inspiration for this concert of music 
from the Renaissance through today, which traces violence 
and our varied responses.


