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CONDUCTOR’S NOTE 

Happy Holidays! I’m so glad that you’ve joined us for an exploration of the Christmas 
story.  
 
Our 2020-2021 season, Transfigured, is marked by a search for the apotheosis of 
beauty through transfiguration. The story of Christmas – indeed of Christianity – is 
one in which an infant boy transmutes the fate of an entire people. Surely there is no 
better-known example of transfiguration! 
 
Tonight’s concert will take us through half a millennium of music and across an 
ocean. It tells a tale in scenes: from prophetic rumblings, to the birth, and finally to an 
intimate vision of the holiday story. Poetry read by notable Washingtonians provides a 
constant refrain throughout the evening, in much the same way as scripture provides 
a drumbeat during Kings College’s famous Festival of Lessons and Carols. 
 
The birth narrative exemplifies one of the best attributes of our shared humanity: our 
capacity for hope. In the darkest winter in many of our lives, it is my hope that this 
concert will transport you to the hope of the manger; that it may be a light for you this 
season. 
 
-Matthew Robertson 
 

The Thirteen gratefully thanks tonight’s concert sponsors 
Cheryl Naulty & Walter Hill and our Media Partner, Classical WETA 90.9 

FM for their support of this production 
 



PROGRAM 
 

I. The Promise of the Ages 

I Wonder as I Wander                Steve Pilkington (b. 1956) 

Bethlehem Down                   Peter Warlock (1894 – 1930) 

Jesus Christ the Apple Tree             Elizabeth Poston (1905 – 1987) 

II. Come In 

Reading: Christmas Carol          Sara Teasdale 
Read by Bill Bukowski 

Bogoroditse Devo              Arvo Pärt (b. 1935) 

The Three Kings                    Healey Willan (1880 – 1968) 

III. Archangels Rejoice 

Reading: Why Not a Star                      Margaret Gooding 
Read by Doreen Gentzler 

In Dulci Jubilo                   Robert Lucas Pearsall (1775 – 1856) 

Hodie Christus Natus Est                 Francis Poulenc 1899 – 1963) 

Christmas Daybreak             Robert Convery (b. 1954) 

IV. What Can I Give? 

In The Bleak Midwinter                      Harold Darke, arr. Gilbert Spencer (b. 1992) 

My Heart Hath Trusted in God             Trevor Weston (b. 1967) 

Infant Holy, Infant Lowly        Traditional, arr. David Willcocks (1919 – 2015) 

 

V. Dawn 

Reading: Amazing Peace                                 Maya Angelou 
Read by Denyce Graves 

O Little Town of Bethlehem               arr. Ralph Vaughan Williams (1872 – 1958) 

The Holly and the Ivy                arr. H. Walford Davies (1869 – 1941) 

Silent Night           arr. Matthew Robertson (b. 1986) 

 



NOTES 
I Wonder as I Wander               S. Pilkington 
 
Renowned folklorist John Jacob Niles collected a fragment of this tune while working deep in Appalachia in 1933. He had 
encountered a camp meeting on the outskirts of Murphy, North Carolina, when: “A girl had stepped out to the edge of 
the little platform attached to the automobile. She began to sing. Her clothes were unbelievable dirty and ragged, and 
she, too, was unwashed. Her ash-blond hair hung down in long skeins... But, best of all, she was beautiful, and in her 
untutored way, she could sing. She smiled as she sang, smiled rather sadly, and sang only a single line of a song.” 
 
I wonder as I wander, out under the sky, 
How Jesus the Savior did come for to die 
For poor ord'n'ry people like you and like I. 
I wonder as I wander, out under the sky. 
 
When Mary birthed Jesus, all in a cow’s stall, 
Came wise men and farmers and shepherds and all, 
And high from the heavens a star's light did fall; 
The promise of the ages it then did recall. 
 
If Jesus had wanted for any wee thing, 
A star in the sky or a bird on the wing, 
Or all of God's angels in heav'n for to sing, 
He surely could have had it, 'cause he was the king. 
 
Bethlehem Down                     P. Warlock 
 
Experiencing immense financial difficulty (due in part to a heavy drinking habit), Anglo-Welsh composer Peter Warlock 
(the pseudonym of Philip Arnold Haseltine) originally entered his musical setting of Bruce Blunt’s poem Bethlehem 
Down into a Christmas carol contest held by a local newspaper. Since winning first prize in said contest, this carol has 
become a staple of the Anglican choral tradition. 
 
When He is King we will give him the King’s gifts, 
Myrrh for its sweetness, and gold for a crown, 
Beautiful robes”, said the young girl to Joseph 
Fair with her first-born on Bethlehem Down. 
 
Bethlehem Down is full of the starlight 
Winds for the spices, and stars for the gold, 
Mary for sleep, and for lullaby music 
Songs of a shepherd by Bethlehem fold. 
 
When He is King they will clothe Him in grave-sheets, 
Myrrh for embalming, and wood for a crown, 
He that lies now in the white arms of Mary 
Sleeping so lightly on Bethlehem Down. 
 
 
 



Here He has peace and a short while for dreaming, 
Close-huddled oxen to keep Him from cold, 
Mary for love, and for lullaby music 
Songs of a shepherd by Bethlehem fold. 
 
Jesus Christ the Apple Tree                        E. Poston 
 
Elizabeth Poston enjoyed a prolific career as a pianist, composer, and radio broadcaster. During the Second World War, 
she was employed by the BBC and was responsible for sending coded messages hidden in gramophone records to 
European allies. After the war ended, she elected to stay in broadcasting, scoring radio plays and collaborating with such 
notable writers as T.S. Eliot and C.S. Lewis. Her setting of the early American poem Jesus Christ the Apple Tree is a 
poignant and timeless work which has been performed countless times during the Christmas season by choirs around the 
globe. 
 
The tree of life my soul hath seen 
Laden with fruit and always green 
The tree of life my soul hath seen 
Laden with fruit and always green 
The trees of nature fruitless be 
Compared with Christ the apple tree 
 
His beauty doth all things excel 
By faith I know but ne'er can tell 
His beauty doth all things excel 
By faith I know but ne'er can tell 
The glory which I now can see 
In Jesus Christ the apple tree. 
 
For happiness I long have sought 
And pleasure dearly I have bought 
For happiness I long have sought 
And pleasure dearly I have bought 
I missed of all but now I see 
'Tis found in Christ the apple tree. 
 
I'm weary with my former toil 
Here I will sit and rest a while 
I'm weary with my former toil 
Here I will sit and rest a while 
Under the shadow I will be 
Of Jesus Christ the apple tree. 
 
This fruit doth make my soul to thrive 
It keeps my dying faith alive 
This fruit doth make my soul to thrive 
It keeps my dying faith alive 
Which makes my soul in haste to be 
With Jesus Christ the apple tree. 
 



 
Bogoróditse Djévo             A. Pärt 
 
Bogoróditse Djévo was completed in 1990 on a commission by the King’s College Choir, Cambridge. The piece is based 
on a Church Slavonic text from the Orthodox Book of Prayers. The hymn to the Virgin Mary, used in the Orthodox 
tradition, differs by the Latin Ave Maria by a couple of nuances in the text. A further departure from the traditional is the 
joyful and vibrant mood that Pärt evokes, instead of a more customary lyrical and restrained affect. The four and 
sometimes eight-part canticles of the composition, the phrases that seem to be half-spoken, and the full and joyful sonic 
value of the parallel chords, draw from the musical traditions of the Russian Orthodox Church. In terms of duration, 
Bogoróditse Djévo is the shortest composition in Arvo Pärt’s oeuvre: resembling a single shout of joy, this piece lasts for 
about a minute. 
 
Program note by the Arvo Pärt Center 
 
Bogoróditse Djévo, raduisya, 
Blagodatnaya Mariye, Gospod s Toboyu. 
Blagoslovenna Ty v zhenakh, 
i blagosloven plod chreva Tvoyego, 
yako Spasa rodila esi dush nashikh. 

Rejoice, O Virgin Theotokos, 
Mary full of grace, the Lord is with Thee. 
Blessed art Thou among women, 
and blessed is the fruit of Thy womb, 
for Thou hast borne the Savior of our souls.

 
The Three Kings                        H. Willan 
 
Known as the “Dean of Canadian Composers,” Healey Willan was perhaps Canada’s most highly regarded composer and 
music educator. Willan spent his early life in England before emigrating to Canada in 1913, where he held several high-
profile church posts, including St. Mary Magdalene Anglican church in Toronto. Slowly shifting between the tenor/bass 
and soprano/alto line, the undulating and unresolved nature of this work speaks to his pre-classical influences; the work 
builds throughout these antiphonal passages to a tremendous climax with full ensemble. 
 
"Who knocks tonight so late?"  
the weary porter said. 
Three kings stood at the gate, 
each with a crown on head. 
The serving man bowed down,  
the Inn was full, he knew. 
Said he, "In all this town  
is no fit place for you." 
A light in the manger lit;  
there lay the Mother meek. 
This place is fit. 
Here is the rest we seek. 
Come, come. They loosed their latchet strings, 
so stood they all unshod 
"Come in, come in, ye kings, 
and kiss the feet of God." 
 
In Dulci Jubilo               R. L. Pearsall 
 
Robert Lucas Pearsall was an English gentleman, active for most of his life in Germany and Switzerland, where he lived in 
an abandoned castle until his death in 1856. Though not a formally trained musician (he practiced law), he composed 



dozens of madrigals and part songs throughout his life. His arrangement of In Dulci Jubilo is one his lengthier efforts, 
and certainly one of the most complex as it deftly leaps between Latin and English translations of the original German 
text. A staple in the King’s College Choir, Cambridge repertoire, this setting of the beloved German Christmas carol was 
popularized by Sir David Willcocks in the 1960s, after he published it in his ever-enduring compilation Carols for Choirs.  
 
In dulci jubilo, Let us our homage shew: 
Our heart's joy reclineth In praesepio;  
And like a bright star shineth 
Matris in gremio, Alpha es et O! 
 
O Jesu parvule, My heart is sore for Thee! 
Hear me, I beseech Thee, O puer optime; 
My praying let it reach Thee,  
O princeps gloriae. Trahe me post te. 
 
O patris caritas! O Nati lenitas!  
Deeply were we stained.  
Per nostra crimina: But Thou for us hast gained 
Coelorum gaudia, Qualis gloria! 
 
Ubi sunt gaudia, If that they be not there? 
There are Angels singing 
Nova cantica; And there the bells are ringing 
In Regis curia. O that we were there! 
 
Hodie Christus Natus Est                     F. Poulenc 
 
Joyful and exuberant, Poulenc’s Hodie Christus Natus Est celebrates the Nativity with a childlike wonder. The last in a set 
of Four Motets for the Christmas Season, it is a departure from the introspective and serious tone that Poulenc often sets 
in his vocal music and is instead inflected with brightness and excitement; a fitting end to his set of music written to 
celebrate the holiday season. 
 
Hodie Christus natus est: 
Hodie Salvator apparuit: 
Hodie in terra canunt Angeli, 
laetantur Archangeli 
Hodie exsultant justi, dicentes: 
Gloria in excelsis Deo. 
Alleluia. 

Today Christ is born: 
Today the Savior appeared: 
Today on Earth the Angels sing, 
Archangels rejoice: 
Today the righteous rejoice, saying: 
Glory to God in the highest. 
Alleluia. 

 
Christmas Daybreak                     R. Convery 
 
Robert Convery is an American composer educated at the Juilliard School and the Curtis Institute of Music, studying with 
such illustrious figures as Ned Rorem and Vincent Persichetti. His writing is unadorned yet powerful, and representative 
of his oeuvre. In this setting of Christina Rossetti’s poem Convery conveys a simple yet affecting message.  
 
Before the paling of the stars,  
Before the winter morn,  



Before the earliest cock crow,  
Jesus Christ was born:  
Born in a stable,  
Cradled in a manger,  
In the world his hands had made  
Born a stranger. 
 
Priest and king lay fast asleep  
In Jerusalem;  
Young and old lay fast asleep  
In crowded Bethlehem;  
Saint and angel, ox and ass,  
Kept a watch together  
Before the Christmas daybreak  
In the winter weather. 
 
Jesus on his mother's breast  
In the stable cold,  
Spotless lamb of God was he,  
Shepherd of the fold:  
Let us kneel with Mary maid,  
With Joseph bent and hoary,  
With saint and angel, ox and ass,  
To hail the King of Glory. 
 
In The Bleak Midwinter                           H. Darke, arr. Spencer 
 
Harold Darke was an English organist and choir director, noted for his virtuosic performances at the organ. During his 
lifetime he gave nearly 2,000 recitals in London alone, not counting the hundreds more he gave abroad, and his weekly 
recital at St. Michael’s, Cornhill, became something of an institution to London concertgoers in the first half of the 20th 
century. Darke was briefly Organist and Choirmaster at King’s College while Boris Ord was serving in the British Army 
during the Second World War, and here his famed In the Bleak Midwinter is performed frequently during their yearly 
service of Nine Lessons and Carols. Darke wrote his setting of the Rossetti poem while he was still a student at the Royal 
College of Music, and despite its overwhelming success, he often complained that it overshadowed his other works and 
meant that his music was generally only heard at Christmastide.  
 
In the bleak midwinter, frosty wind made moan, 
Earth stood hard as iron, water like a stone; 
Snow had fallen, snow on snow, snow on snow, 
In the bleak midwinter, long ago. 
 
Our God, Heaven cannot hold Him, nor earth sustain; 
Heaven and earth shall flee away when He comes to reign. 
In the bleak midwinter a stable place sufficed 
The Lord God Almighty, Jesus Christ. 
 
Enough for Him, whom cherubim, worship night and day, 
Breastful of milk, and a mangerful of hay; 
Enough for Him, whom angels fall before, 



The ox and ass and camel which adore. 
 
What can I give Him, poor as I am? 
If I were a shepherd, I would bring a lamb; 
If I were a Wise Man, I would do my part; 
Yet what I can I give Him: give my heart. 
 
My Heart Hath Trusted in God                      T. Weston 
 
American composer Trevor Weston was trained as a chorister at Saint Thomas Church Fifth Avenue in New York, and 
his understanding of the voice is immediately apparent in the mellifluous writing in this work. Weston’s evocative and 
thought-provoking setting of this text from the English Gradual creates a space to contemplate the mystery and majesty of 
the Nativity and the nature of faith. His almost trance-like setting of the phrase “my heart hath trusted in God” inspires 
belief through sheer repetitive force of will and dogmatic spirituality. Weston’s composition Bleue was selected in 1998 
for the Detroit Symphony Orchestra’s African-American Composer’s reading program, and in 2002 for performances 
during the Piccolo Spoleto Festival. 
 
My Heart Hath Trusted in God,  
And I am helped:  
Therefore my heart danceth for joy, 
And in my song will I praise Him.  
 
 
Infant Holy, Infant Lowly                       arr. D. Willcocks 
 
Sir David Willcocks is best remembered for his tenure as Organist and Choirmaster at King’s College, Cambridge from 
1957-1974, a post he only resigned to take up the directorship at the Royal College of Music. His arrangements of 
Christmas carols and hymns are performed around the world every year and remain some of the most beloved in the 
repertoire. This traditional Polish carol receives Willcocks’ tender care and sweetly reminds the listener that “Christ the 
babe was born for you.” 
 
Infant holy, Infant lowly,  
For His bed a cattle stall;  
Oxen lowing, Little knowing  
Christ the Babe is Lord of all.  
Swift are winging Angels singing,  
Noels ringing, Tidings bringing,  
Christ the Babe is Lord of all. 
 
Flocks were sleeping,  
Shepherds keeping Vigil till the morning new,  
Saw the glory, Heard the story,  
Tidings of a Gospel true.  
Thus rejoicing, Free from sorrow,  
Praises voicing, Greet the morrow,  
Christ the Babe was born for you! 
 
 
 



 
 
O Little Town of Bethlehem            R. Vaughan Williams 
 
A Philadelphia priest composed the text for this hymn after visiting the Holy Land in 1865, where he is said to have ridden 
on horseback from Jerusalem to Bethlehem on Christmas Eve. After returning home to the United States, he shared his 
poem with the congregation after his parish organist had composed a tune for it (St. Louis). Vaughan Williams later set 
the text to an English folksong he had collected called “The Ploughboy’s Dream” and named the resulting hymn Forest 
Green, a staple in English hymnals ever since. 
 
O little town of Bethlehem, 
How still we see thee lie! 
Above thy deep and dreamless sleep 
The silent stars go by; 
Yet in thy dark streets shineth 
The everlasting Light. 
The hopes and fears of all the years 
Are met in thee tonight. 
 
For Christ is born of Mary 
And, gathered all above 
While mortals sleep, the angels keep 
Their watch of wond'ring love. 
O morning stars, together 
Proclaim the holy birth, 
And praises sing to God the King, 
And peace to all on earth! 
 
How silently, how silently 
The wondrous gift is giv'n! 
So God imparts to human hearts 
The blessings of his heav'n. 
No ear may hear his coming, 
But in this world of sin, 
Where meek souls will receive him, still 
The dear Christ enters in. 
 
O holy Child of Bethlehem, 
Descend to us, we pray; 
Cast out our sin and enter in, 
Be born in us today. 
We hear the Christmas angels 
The great glad tidings tell; 
O come to us, abide with us,  
Our Lord Immanuel! 
 
The Holly and the Ivy          arr. H. Walford Davies 
 



Sir Henry Walford Davies was an English organist and choir director known particularly for his contributions to the 
canon of Anglican chant and other liturgical music. He was also a well-regarded teacher, holding positions at the Royal 
College of Music, The University of London, and the University of Wales during his lifetime. Among his more notable 
students was legendary conductor Leopold Stokowski, who also assisted Davies as a sub-organist at the Temple Church 
in London. In The Holly and the Ivy Davies jubilantly passes solo lines between singers before rousing full-ensemble 
refrains. 
 
The holly and the ivy, when they are both full grown, 
Of all the trees that are in the wood the holly bears the crown. 
[Refrain]:  
O the rising of the sun 
And the running of the deer, 
The playing of the merry organ, 
Sweet singing in the choir. 
 
The holly bears a blossom as white as any flower; 
And Mary bore sweet Jesus Christ to be our sweet Savior. 
[Refrain] 
 
The holly bears a berry as red as any blood; 
And Mary bore sweet Jesus Christ to do poor sinners good. 
[Refrain] 
 
The holly bears a prickle as sharp as any thorn; 
And Mary bore sweet Jesus Christ on Christmas Day in the morn. 
[Refrain] 
 
The holly bears a bark as bitter as any gall; 
And Mary bore sweet Jesus Christ for to redeem us all. 
[Refrain] 
 
Silent Night            arr. Robertson 
 
In 1818, Father Mohr, a young Austrian priest, brought lyrics to schoolmaster and organist Franz Xavier Grüber in a 
nearby town, asking if he would compose a tune for Christmas Eve services. In the following two centuries, Silent Night 
has been translated into 140 languages, recorded by singers of every genre, and declared a Masterpiece of the Intangible 
Cultural Heritage of Humanity by UNESCO. Robertson’s arrangement of the famous carol captures the stillness and 
beauty of the Christmas story. 
 
Silent night! Holy night! 
All is calm, all is bright 
Round yon virgin mother and child! 
Holy infant, so tender and mild, 
Sleep in heavenly peace! 
Sleep in heavenly peace! 
 
Silent night! Holy night! 
Shepherds quake at the sight! 
Glories stream from heaven afar, 



Heavenly hosts sing Alleluia! 
Christ the Saviour is born! 
Christ the Saviour is born! 
 
Silent night! Holy night! 
Son of God, love's pure light 
Radiant beams from thy holy face 
With the dawn of redeeming grace, 
Jesus, Lord, at thy birth! 
Jesus, Lord, at thy birth! 
 

 

 

 

 

 

Program notes by Gilbert Spencer 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



The Thirteen 
Praised for performing with “striking color and richness” (The Washington Post) and “a tight and attractive vocal blend 
and excellent choral discipline” (American Record Guide), The Thirteen is an all-star professional ensemble known for 
reimagining the potential of vocal music. Since its founding in 2012, the choir has been at the forefront of invigorating 
performances of choral masterworks ranging from early chant to world premieres and the centuries in between.  

 

The Thirteen draws its artists from among the finest ensembles in the world, including Chanticleer, Seraphic Fire, 
Apollo’s Fire, Conspirare, I Fagiolini, Opera Philadelphia, Boston Early Music Festival, and Trinity Wall Street. The 
choir’s peerless singers are best described by National Public Radio commentator M.D. Ridge: “to talk about the 
remarkable abilities and sound of the individual singers would… be like trying to say which whitecaps on the ocean reflect 
the sun most beautifully, or which leaves on a tree dance most gracefully with the wind… I stand in awe.” 

  

The Thirteen’s growing discography includes “Truth and Fable,” which premiered in October 2019, “Voice Eternal,” 
which was pre-nominated for a Grammy® award, the critically-acclaimed Christmas album “Snow on Snow,” “RADIANT 
DARK,” which features the finest works of the late Tudor period and reached #28 on the iTunes Classical Charts, as well 
as The Thirteen’s debut recording “…to St. Cecilia.”  

 

In past seasons, The Thirteen has performed and been in residency at Yale University, Bowling Green State University, 
Eastern Illinois University, the University of Central Oklahoma, York College, The University of Tampa, Virginia 
Wesleyan University, St. Ambrose University, Southern Illinois University – Carbondale, Guilford College, as well as 
concerts at colleges and concert series throughout the United States. In 2018 The Thirteen was awarded the Greater 
Washington Area Choral Excellence award for Most Creative Programming.  

  

The Thirteen is committed to educating and inspiring the next generation of musicians, and frequently coaches students 
at the high school and collegiate levels in masterclass, workshop and collaborative performance sessions. 

For more information about The Thirteen, please visit www.TheThirteenChoir.org 

  

 

 

 

 

 

 

 

 

 

 



Matthew Robertson 
Matthew Robertson, praised for his “sensitive and nuanced” conducting, is 
acclaimed as the driving force behind the all-star professional choir, The Thirteen, 
and is hailed as a leader in the field. As Founder and Artistic Director of The 
Thirteen, he has conducted the ensemble throughout the United States and on 
multiple recordings. 

 

Robertson’s 2019-2020 season promises to be unlike any before it, with 
numerous live-streamed performances, including performances of Schütz’s 
Musikalische Exequien, Handel’s Messiah, Lang’s the little match girl passion, a 
staged performance of J.S. Bach’s St. John Passion, Monteverdi’s The “Lost” 
Mass, and more.  

Robertson’s 2018-2020 seasons with The Thirteen saw nearly forty 
performances, repertoire spanning more than half of a millennium, collaborations 
with many of the finest instrumentalists of his generation, and world premieres by 
Scott Ordway and Melissa Dunphy. Additional highlights of his 2018-2020 
seasons included performances of Mozart’s Requiem, Handel’s Messiah, 

Monteverdi’s The “Lost” Vespers (1641), Ordway’s The Outer Edge of Youth, Kile Smith’s The Consolation of Apollo, 
Handel’s Dixit Dominus, Steffani’s Stabat Mater, Lang’s the little match girl passion, Poulenc’s Figure Humaine, 
Duruflé’s Requiem, and much of J.S. Bach’s oeuvre including his St. John Passion. Additionally, from 2018-2020 
Robertson led workshops throughout the East Coast and served on the faculty of Oberlin Conservatory’s Baroque 
Performance Institute, a premiere summer institute and festival dedicated to music of the Baroque. 

 

From 2010-2012 Robertson served as Assistant Conductor for the Westminster Symphonic Choir, conducting the choir 
in performance and assisting in preparation for concerts with the New York Philharmonic, Philadelphia Orchestra and 
the New Jersey Symphony Orchestra, for such conductors as Yannick Nezet-Seguin, Peter Schreier, Alan Gilbert and 
Jacques Lacombe.  

 

Mr. Robertson was the Robert P. Fountain Scholar at the Oberlin Conservatory of Music, earning a degree in Organ 
Performance. While at the Oberlin Conservatory he conducted the Oberlin College Choir, College Singers, Musical 
Union, Conservatory Orchestra and Chamber Orchestra.  

 

Robertson received his M.Mus. in conducting from Westminster Choir College where he studied with Andrew Megill and 
Joe Miller. He has also worked with such luminary conductors as Norman Scribner, Stan Engebretson, Robert Spano, 
Joseph Flummerfelt, Gary Graden and JoAnn Falletta. 

 

A Washington, DC native, Robertson serves as Director of Music at Bradley Hills Church, in Bethesda, MD. Additionally 
active as an organist, Mr. Robertson has performed throughout the United States and in Western Europe.  

 

 



SUPPORT US  

The Thirteen is grateful for your generosity, and never more so than in navigating these unprecedented times. Like most 
organizations, The Thirteen depends for its existence upon the generosity of those who have come to know and love the 
music we make.  

While the Board of Trustees has taken steps to help The Thirteen survive the first months of the Covid-19 pandemic, we 
ask you to please consider giving now to support our season. No matter how much you give, it is important that you do 
give– whether $5 or $5,000. It is vital to us that as much of our audience as possible is part of our musical family. Join us 
in making music. 

To donate, please visit TheThirteenChoir.org and click on “Donate,” text “THIRTEEN” to 44321, or send your check 
payable to The Thirteen to:  

The Thirteen  
P.O. Box 32065 Washington, DC 20007  

The Thirteen gratefully accepts tax-deductible donations of appreciated securities, transferred from your brokerage 
account directly to ours. The gifts are not only tax-deductible, but since they are transferred directly, you do not need to 
sell them and will not pay any capital gains tax on sales. Please contact valerie@thethirteenchoir.org for the appropriate 
letters and instructions to carry out this kind of donation.  

Season Sponsor-$20,000+ 
Recognition as a Season Sponsor on website and in all concert materials, four preferred seating subscriptions, and all 
benefits listed below. 
 

Concert Sponsor-$10,000 
Recognition as Concert Sponsor on website and in all concert materials for one concert program, two preferred seating 
subscriptions plus four additional preferred seating tickets for sponsored concert, and all benefits listed below.  
 

Angel-$5,000 
Two preferred seating season subscriptions, and all benefits listed below.  
 

Maestro’s Circle-$2,500 
An exclusive dinner with The Thirteen’s Founder and Artistic Director, Matthew Robertson, and all benefits below. 
 

Benefactor-$1,000 
Exclusive donor-only season highlights recording, and all benefits list below. 
 

Patron-$500 
Preferred seating status at all of our concerts, two complimentary tickets to one concert of your choice, and all benefits 
listed below. 
 

Sponsor-$250 
Invitation to closed rehearsals, a specially branded Bumper Magnet, and all benefits listed below. 
 

Donor-$100 
A copy of the latest CD released by The Thirteen, and all benefits listed below 
 

Friend-$50 
Acknowledgement in concert programs and on our website for one year.  

 



Season Sponsors $20K+ 
Charles Cerf & Cynthia Dunbar  

J.Penny Clark  
Walter Hill & Cheryl Naulty 

 

Concert Sponsor $10K+ 
Clint & Missy Kelly  

Margaret Love  
 

Angel $5K+ 
Martha & Scott Harris Fund  
in memory of Scott A Harris 

 

Maestro’s Circle $2500+  
Andrew Warnock Clarke & Martin Chip 

Sherril II Family Foundation  
in gratitude for The Bishop Walker School 

Bernadette Eichelberger  
Karen Pettigrew  

in memory of Hugh M. Pettigrew 
Bill & Donna Roberts 
Dr. Patricia Stocker  

Donald Sutherland & Phyllis Bryn-Julson  
 

Benefactor $1000+ 
Anonymous  

Peter Buscemi & Judith Miller 
Stephanie Cabell 

Edward & Diane Caso  
Martha Ellison  

Christopher Hoh & Daniel Elmer  
Chip & Joan Filson 

in honor of Kenneth Lowenberg 
David & Sarah Kelly  
Elizabeth P. Koehler  

Dr. William Roberts & David Hoover  
Matthew & Jacqueline Robertson 

David A. Smith  
John & Kate Stevenson  

 

Patron $500+ 
Anonymous  

Neil Ericsson & Karen Florini  
Peter & Kitty Gallanis  

Felix & Chryss Hernandez  
Gary & Cheryl Hostetler  

Rosemary Monagan  
Mark Ohnmacht 

Steven & Sarah Olsen  
Richard & JudyAnn Webster 

John & Joan Westley  
 

Sponsor $250+ 
Kim Brinkman 

Adelheid Byrnes  
Jadon Hartsuff  

Ben & Catherine Hicks  
IBM Corporation 

Lois Jones 
Sherman & Maureen Katz  

Charlotte Kettler 
Devra Marcus  

Sponsor (continued) 
Carol D. McLeod 

David Miller  
Mariam Monshipouri 

Phil Peng  
Bill & Gina Perry 

Naomi Ofer Quigley  
Paul & Margaret Rick  

Bruce Rosenblum & Lori Laitman  
Ira Russcol & Gail Singer  

Christopher & Valerie Simonsen 
Howard Spendelow 

Tim & Susan Vanderver  
 

Donor $100+ 
Marilyn Alberts 

Henry Beale 
David Blumenstein 
Donald Boardman 

Mark Bosworth 
Gerald Brown 

Bill Bukowski & Michelle Patrick 
Mike & Judy Canning 

James Coakley 
Karen Coda 

Brian & Regina Corry 
Lisa Cox 

Louise DeLaVergne 
Deborah Diamond 

Judith Dodge 
Ross Duffin & Beverly Simmons 

Carol Dunahoo 
Karen Dunlap 
Norma Dugger 

Peggy Eichelberger 
David Flaxman 

Steve & Bie Fox 
Edward Grossman 

Douglas Grove 
Judy Hillabrant 
Patricia Hoefler 

Ann Hughes 
Elaine Hunt 

Andrea Ireland 
Cecilie Jones 
Grace Jones 
Jim Kayan 

Daniel & Mary Jo Kirby 
Joan Lentine 

John Longstreth & Anne Goldstein 
Christopher Mauro 

Andrew Megill 
Elizabeth Miles 

Gillian Milovanovic 
Teta Moehs 

Karel Morales 
Madeline Nelson 

Ellery Owens 
Isabel Soon Park 
Dianne Peterson 

Gretchen Renshaw 
Rockefeller Brothers Fund 

Donor (continued) 
Helen Rothman  
Mark Sandstrom 
Mary Schellinger 

Anne Stauffer  
Peter Threadgill 

Magdalena Thurin 
Marcia Tindall  
Natalie Tudor  

Dick & Jeanne Tustian  
Helene Vissiere  

Eric Wagner  
Susan Wellman  
Nancy Witherell 

Carlos Zarabozo & Miren Beitia 
 

Friend $50-99 
Anonymous 

Lunette Arledge 
Janet Armbruster 

Toni Lee Blate 
Stephen Burns 

John Clewett & Cynthia Speas 
Alison Cooper 
Tad Czyzewski 

Claudia Dulmage 
Ellen Farrell 

Sara Fein 
Benjamin Fenton 

Alice Gordon 
Richard & Susan Green 

Laura Hambleton 
Kim Hanson 

C. Paul Heins 
Margaret Hemingway 

Ken Hoffman 
John Howe 

Patricia Howie 
Martha Johns 

Carol Kalinoski 
Heather Kayan 
Naomi Kettler 
Jane Knopps 

Georgina Marshall 
Bryan & Irene McGhee 

Elizabeth Oster 
Betty Person 
Rob Petillo 

Diedre Robinson 
Donald & Karen Siegel 

Greg Saunders 
Donald Smith 
Alvin Stenzel 

Samantha Suplee 
Eric Wagner 

Frances Walinsky 
Robert White 

Adam Whitman 
Margaret Wilson 

Roy & Jane Woodall 
Edmund Worthy 

 



 

LEGACY SOCIETY 
 

Help ensure The Thirteen’s future through a bequest in your estate. The Thirteen’s Legacy Society recognizes our 
cherished friends who have included The Thirteen in their long-range financial plans with a gift or trust arrangement.  

 

If you have made a bequest to The Thirteen, please let us know so that you can be recognized as a member of The 
Thirteen’s Legacy Society. Your gift will serve as an inspiration for others. 

 

For more information about making a gift to The Thirteen through your will or trust, or if you have already included The 
Thirteen in your plans, please contact Valerie Simonsen at valerie@thethirteenchoir.org. 

 
 
 

Legacy Society 
J. Penny Clark 

Dr. Patricia Stocker 
 

	


